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Rebecca Weir, Light 1Q

‘One of my favountetéehniques is maonlighting,
where we put a fithing high in the tree to simukate
the effect of a full moon. Yeffootice the effect, Tt
not the fitting, Its so beautiful and so sympathetic
o a natural garden. You use a metal halide lamp,
but not too cool - you don't want it 1o blue. Use a
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filter 1o give a softer quality and take the blue out
, ‘The biggest mistake people make is trying to
R light planting that's teo dense or has nowhere o
carnyill It 15 very difficult to light a flower bed from
withinthe flower bed. Light needs to have time 1o
travel to provide a wash over the bed. 'Unless there
wsame detall or some kind of elevation within the
M flovwer bied, it is just going to look like a little burmt
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Peter Veale, Firefly Lighting Des

sign
I've always loved the simple uplighting of trees or
getting a moonlighting effect through a tree onto'a
wall, so you get the movement of the tree and fots
of organic shapes. You have to ask the landscape .
designer what trees they have got, and which are ! i
the stand-out ones, Another nice effect 15 putting a
[sight behind a tree soyou see it it but don't knaw
hiow it done

The thing about functional lighting is not
mmkang it loak like you have used functional

industnal fittings. If you use step lights rather than
flecdlighting it just becomes that much more
genthe-and discreat, I'm a great lover of step
lighting because by accenting them you can really
cut down an yoursambient lighting.”
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the hardscaping first. ‘It's easier to look at the structure of the
garden and then look at the planting as secondary 1o that
Also, its important to work closely with the garden designer
because their plans will change, There's no point throwing in
light when you don't even know what it’s lighting.’

Establishing different viewpoints is also essential to
creating a well-rounded scheme and ensures the perfect
perspective from the conservatory isn't @ glaring error when
viewed from above. "You have to make sure it works from all
angles from within the property and upon arrival,’ says Veale
"You can't light from one plane - you're working in 30

Less is more, according to Weir, and Veale agrees. ‘It's a
chance for accenting to come to the fore. | learned this deep
sea diving = by day you can see everything, whereas at night
you have to get closer. You should draw people to certain
things with pools of ight, not by washing every surface.’

This extands to the use of colour, about which most
lighting designers are firm: use it rarely for vegetation and
carefully in more architectural gardens, ‘Using coloured lights
creates an unflattering, unrealistic look in the garden,” says US
lighting designer and author Randall Whitehead

Colour temperature of white light is also crucial if
vegetation is to be flatterad rather than flattened. "Matching
the colour temperature and the tree species is extremely
impartant,’ says Paris-based lighting designer Akari-Lisa Ishil
She has recently completed a project near Kobe, in her native
Japan. ‘The lighting for the garden was meant to emphasise
the beautiful red pine trees which characterised the site, We
used a 250W halogen projector to produce a warm colour
temperature with the lighting thrown up softly to show the

red trunk and the mass of branches up in the dark sky.'
Two of the most useful fittings for the garden and
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landscape are the huried uplight (though not in an
enviranment which is likely to be badly maintained) and the
spiked |low voltage tungsten halogen spot. However, at the
top end of the market there is an increasing obsession about
the imvisibility of fittings as well as a sort of arms race over
having something that no one else has. Both preocccupations
have led to an increased use of technologies like fibre optics

Weir is currently lighting an acacia orchard using fibre
optics with a metal halide source and sparkle wheel to create
movemnent in the lighting. "When light is too static,’ she says,
‘it looks fixed. That's why using water is dynamic in a garden.’

Vieale is also in the process of using fibre optics 1o create a
dynamic effect, this time underwater for a swimming pool in
Fiji. Fibre optics are an obvious option for a watery environment
but here they are used inside milky glass pebbles interspersed
with ordinary pebbles on the bottom of the pool. 'l originally
wanted to use animation projectors to mimic a sunlight
effect, but it was beyond the budget,’ says Veale

Even for the professional lighting designer, the key to a
qood landscape scheme is experimentation. For those without
extensive experience, it's crucial, says Weir

"My advice is to wire up a couple of light fittings, say 200
and 50W, and site test them. Learn to understand how much
ight 15 absorbed by plants and how much is reflected
examine it from different viewpoints and you'll realise where
the major glare is coming from or whether the beam is too
wide and you're lighting something you don't want to. You
have to learn what light will do for you.” idFX
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